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That Is to Say, if the Young Girls of Paris Had Any
Chance to Gather Pictures of Actors and Hang Around
Stage Doors and Get Into Clandestine Corre-
spondences, M. Le Bargy Would Doubtless
Be the Object of Their Tender Care.

BY EKATE CAREW. 1
Yaria, March &

HEN {8 a Matinee 1dol not a Mati-
nee Idol?

‘ ‘ You don't know?

Why, when he is born and bred In Parls,
of course.

It's very hard on him. e may have all | garpished with a chaste pearl pin, shoes
the hallmarks of the Matinee Idol Hi']..f patent leather with griy vers and
may be tall and svelte, with large, hig- ! orqy gloves of the same shide
trous eyes and the features of a Greek | On, if he had only been as restful as
god, and many a young girl may Worship | jis clothes!
him In secret, Lut he rosees ANY OO | g pol 1okt Nttle of Wi sveoliness, but
ward evidence of this. lle never s any | ha 58 ATl exoscdiniily well ap and
“mash notes™ written with Florentine | o 00 fims W iha) s
refzy nor the burning requesis i L eirlieii AT R T

iphia which are th el o ot S et e
of the Matnee 1dol - g i e "
he stroll out of the : 1 ey ol fhers
heautiful off-the-stage clothes, 1o Tind : RN it s thb
Hnes of palpitating girlhoeod wailing ] |
to gaze adoringly at him 3 . R

You see, the Young Person In Fiuris . : of plice. Witk
can't do these thin at least ¥ shi .‘- i a i e
is blen elevée—which means We rougnt | ** B o ba :
|:_i mlr;n--_a you've forgotten for the m A MOMENT OF GREAT RELIEF.
ment. Poor thing. she wolid be sen b rea b WAk - Lins setiovod At/ 4he
10 & convent or shut up In af b " ea that he would te out the ANEWErS
once by scandalized ro shie to/the Buentio i b nn. casy Way
at a stage door, und tricd 1 A ; ‘ ST e
into  corregpondence W a | SRaR ToiX v Work. apid | was just
actor she'd cause abodl as spiuning to o tulate myvsolf and res
nation In her circle g ‘ , stopped

LE BARGY COMES CLOSEST. ¢ wall i : It and fired
few 0l ] 1 Ww i

Now, the nearest approach toa Mutlt 1 think SR . now.” he said
ldol in Paris 1s 1 spl ol Titnia iy

He is really Char Gus « ette from

s well, but no « & hin
all these showy f L W \ p T nhem
Le B o his pubil ; o Al :

In appe we he 18 the iy : : .

M. 1., Greek god effect and al En i ¥ b o
js getting a Hite heavy W 1§ rs \ e 2

¢ vlothes, well L Wi : .I T : \
sarments, and Le 2 2
nose, as It were. th W I. K t
with bated brezsth {or | . i= to 1} . I-. :
it the latest cut = « o hegn
and tales are re nte ' t AS TO MATINEE IDOLS.
of his wardrobe [ i i O ; e

ted of Queen Ellz B ! o/t A
mel or any other K 3

In spite of 1 th o . ; i ;
him Was spe acting I.‘: L : : 1 iy % it |
with never ! =4

ery well brought ug s of I nat L _— =

and and neve 1 1 1 f s 5 . G

adows of the slags ; . = :
THE BEST OF AUTHORITY. an for It 1 f
i \ i
wow vou're wondering how | REnow o .IT I. e : ¢

s, . ! S : gt N
] I.IF I.‘ ll,|=;:l.l‘.ll I u‘ ‘.. T i'f nt and Ia) hin
el ' braiti exercise, just you 1ry 1 explal r T ! :

: splaining what @ Matines 1dol I8 to an |.I nted 1 1 to I. I

tor who has ne Hed his trad | t i . 3 ! 5
sule of France. Ty t Pappr 1 on

11 he was a bit slow on the I" W el 1I tier ._'i no ot $
N RE . owever, It's all ne | with t ! king It 1
:i:u:t“';‘.;nl:r\:" |1\1r-‘. such & - I'.:-]1- get it all out at express :'---:, hut,
wing changa pers 11 flatter mysell, he ntercsted,
young life. “Teddy” Ho ; | IT 1S OUT OF THE QUESTION.
eater beside him and Wi u district 3
messenger boy. You can & pst hear him At pink mare =lov
criuckle and shoot forth hiue spurks like a | when il r me ol
trolley wire in a rainstorm | to reg Tie aice he )

Jumpy! Why, 1 was n for l'-ll'i\\|<'| hee t rushing
hours after conversing with nm for {- “That nort of thing ¢o *t exiet here
teen minutes, and 1 never expect 1o fnformed me, pot without m certan

» to tell you what ne sald whe . understand that th
himsell go, because il "Vis has veors tile frad
and seeing three rings and ' thanm
going full swing at the crcus. 1 not o ir to her

ox] | ad ation in uny s 1l

A SUBJECT UNDER THE BAN. '/

The Godfather of the Interview Wi Doesn’t 2he even wr fust a harn
rather nervous about it, anynow tile note 1o te hor fas e actor wha

“Whatever you do,” he aald to me in @ Hon Hamlet or Hot
gtage whisper just belore the Gieat At

ame, “don't ask him auything about the SWell t ) p i - o
Comédie Frangalse tle h only o ' i el 1} |
gented to give you this interview t WO P q i) o
he thinks that, being an American, you |9 aondltic 1t ey
won't bother him about that matter.” I 1 h 4 = eaasiuy Wa :

Oh, these solar plexus hlows! 3 " ] : : i

Of courge 1 wanted to ask him about the | 4ia \ . |
Comédle Frangalse and tl punighment W like
i the shape of & heavy fine which is 10 tHe 1 in 4 = i
be meted out to him for runping awiy | i ki
from his dutles there nnd acting at ‘ re
other Paris theatre not a mile away,
when he knows that the municipality I 5 ; Lt
bids it. And I wanted to ques tion him as |,
to why he got peoved with the Comédl Ok Wy e MatiHes 1061 Wors
in the first place, hut, alax! T wae on me | Y mem et
honor, and the golden moment passed, so Ha hud looked | et To3
I shall never hear the truth from his own ‘ e P T SR S
Hps. Lers and mngters, ad T wondered if &8

All T could do under thess distreesing . Ve Tt Fofiani e was el and
cireumatances was to give n little gasp of somé vVoung toscher it tle Conservatoi
dismay and fumble for my nates o as 1o and Mme Shmane Vi L Bawky young
scratch out "Comédie Frangalse,” which girl pupll, who gazed ot him with adora-
was there in big letters. | ton, untl] at last he maele Inguiries about

AH! HERE HE IS. |

He was coming. I could hear a hasty

footstep and the Godfather's face changed |

4% he gave A warning nod.

Then in dashed Le Bargy. He flung the
door open and took three long etrides
nerosa the room, hat on head, cigarctite
in mouth and ooat tails flapping briskly
around him.

He stopped In front of me with a dra-
matic gesture, as if he were Mare Antony
wddressing a crowd.

“Well, what can 1 do for you? he
fjerked out. “You want to Interview me,
1 understand. What do you want to
know? What do you want me to say?
1 am horribly fatigued and very busy.
Can't possibly give you much time. How
cin we manage it, eh?"

Maybe you think this was encouraging
to a shrinking soul.

And the rate these words came out all
in a heap!

“I've always thought French peopls
spoke too rapidly. Now | realize that |
knew something about {t; that they've in-
variably tempered the wind to the shorn
lamb heretofore. This was the real thing.

CONFISCATED HER MANUSCRIPT.

*“I—1 have a few questions,” 1 stam-
mered, searching for that paper where
1 jotted down something to help me In
an emMergency.

His ear caught the rustle and he
stretched out a hand for the paper, |
didn't want to glve It to him, but he has
a hand that must be obeyed, It is a large,
white, well formed member, with a cer-
taln firmness about it, and vou have =
fesling that if it is denied it might make
things unpleasant.

He pettled a palr of glasses on his nose
and glanced at the scrawl

“I think I'll just read these over and
send you the answers,” he announced,
“ ‘twill save time, "twill save time.”

1 sank nervously on an uncomfortable
stool and the Godfather of the Interview,
with one beaming glance at me, as if to
assure me that all was golng as well as
could be expected, left the room.

The actor man paced rapldly up and
down llke one In training, and as he

walked he read alovd and made clicking
nolees with kis tipe, “Tehu, whn® aeo

tiens.” at qQuick

'

muttered ““Tlens, tiens,
intervals, as if letting off steam.'
1 surveyed him furtively Piat =till on
his head and just a mere suspioion to the
side, clothes simply perfection
An eclephant-gray morning coat sult, o
black tie knotted with greatest care and

HE SETTLED A PAIR OF GLASSES
ON HiS NUSE AND GLANCED AT
TH® 2:2AWL,

e ik

= AN

e i

T

TEANE W S,

|
I
!
{E STOPPED IN FRONT OF ME WITH A DRAMATIC GESTURE.
Y p I ' 4 il IBEs ony I reached that stage where vou could
Yo 1 \ i { I | [ hedd it by sticking o hatrpin through
tion o i 4 0 I 1 e Lhe | it
I i i the | 1t | LS 3 of course, 1 Know theosa things
JOSTIONN BENIN Hre of Haven't 1 been Mvlug over here some
| Iid 1 go o e hen I w VEry Viell, the t pipped  In, | montha?
g ? he gabbled in a rmacd mate | e piritedl | Well, he took the puff, as I say; then he
{vol bie mave n Lt nd  closed l"'_ answernd the question,
| ] % P ’ fity ]
: :‘."--.I my .I. iy I ' -‘; it The next question fon't you think ROSTAND AND BATAILLE.
Ohi, they wore quite Indifferent.,” that Frenel artists act with more regerve | “Rostand 15 quite fnvaluable at re-
1 } w than they did formerl | hearsads,” he said gencrously, “and Ha-
HE NIPPED IT IN THE BUD. Tl thenn P ho § tilblesl. "\What rn | tiille, too, glves the aotor many helpful
wow., I've no doubt that there e an et e 1ot welte a0 boole or sone | suggestions. There are other plavwrizhits
interesting story back of that statement, of n maghzin These are subjfects | in Parls who are excellent tn this, and
Land 1 opeped my mouth to foree 8 qUery 1o by diveuss oatd th there nre stlll others who ought to be
Lupon him, but, blegs your heart, he didn’t Farkis 18 willin wald 1, In Englsh, ) forcibly Kept away from the theatre. Hut
glve me a chance to get n word In edges Cheeguse 1 didn’t know how to say it Injon the whole | think I should eay that
wivs,  He simply tool a beader on o the ! Franch—*R ki est complalaint” dossn't | Rostand and Ratatlle are the hest **
next question el right, somehow Jl He Is a canny Actor Man all right, for
1t amused him: he lauglied outright | he happens to be playving the leading p
.r_.\,‘,:“il |.l'h--- ¢ on fiest nights?  Ma A CONDENSED EXPLANATION. "". a Hataille plece now, and n--l:.“:ntljillr;
alt 1 should think 1 am!" | ) . . rre | he 18 to try Hostand's Cyrano,
f iow does It affert you” 1 gibbered .lll_-\! vway, he didi't care; he decided fnr! The next question fretted him auits a
<o afrald he would dash away from that imself that he bad a few lll-'lll"l:ll-! 0 e,
' which to say something about the French | .,
{ with a bare statement. gtage, o he rattled off o few parts of Do T study types and the characteris-
(i, the ususl symploms; a sort of pgrt tes of people to ald me in my parts? Now
irental and physicnl paralysis. My knees | |_‘ M eotrse. we olay with more reserye | ¥IAt 40 You mean by that?
quake, my heart bents 8 double measure, | nownidnys . -! w rI<I-II|n|I I'IF'I ive hlf the “You must remember those are only
can't see anything on the stage at first '||I'>t:-|11.||"rrl'lllul it. The dr i of Vietor | NSty notes you have there,” 1 sud.
Horrible! and | never ge! over ft; same ] e | “They wern just meant to help me out,”

thing every time T play a new part!”
save his head a despondent Httle shake
't that was enough He  die-
| missed the gubject and mumbled the next
a% If he were learning a lesson,

A QUERY IN THE ASH HEAP.

| “Po you think the slage
{terlornting at the moment”  Umm; shan't
answer that guestion,  IUs absurd.  Any-
it would be an article in Itselfr”
can't you Just spare g moment to
eny something about it I pleaded, faull-
ing quite into line with his bt
alsolutely spent and breathless from the
cffort.
e shook

“Tebu,"
| fhen he flicked the ash from hls cig-
Carette stump with his firm white fingers
Land ook up the paper ngaln.
i “I'o you mind belng called
prummel of the French stage?
| He stralghtened his glasses u lttle con-
sciously

“Of course | don't,"
patlently, not looking
the window,

SELFISH WITH HIS GLANCES.

like o
mustn’'t

sald

IFrench des

WY,
“Oh,

.\].u-ml_

his head and merely saud,

the Beau

he murmured im-
at me, but out of

remark at this point
think I'm piqued
about i, that he never did look at me
through the whole ship-dash interview
He fixed his baby blue eyes on the wall,
| the chalr, his clgarette or even his ghoes,
| put he never cast a glance at me, and |1
dare say he couldn’t tell you whether |
wis bliack or white. 1 merely say dhis to
show you how little training 2o has had
™ a Matines Tilnl IMisn ol the

And I'd
though you

-

He |

| tlon,

Hugo Interproted by Mounet-Bully
cialled for broad gestures, much deelama
big effects to thrlll an audlence,
Now  the style of drama has  quite
changed, and we actors creep on the
stage aml get our best effects by reserve
and tenseness, The basis Is different; nat-
urally the art of acting moves in accord
with it. The same thing s true every-
where—not only tn France."

I nemrly =aid, *Thank you for them
Kind words,"” for he had been so almost
lengthy and lelsurely during this speech,
but I am bound to add I belleve he re-
garded It as a weakness, for he sort of
stralghtened up and shook himself and
glared at the celling Tor an instant before
he tackled the paper agaln.

DIDN'T MAKE A HIT WITH HIM,

ns

He looked puzzled as he ran his eye
over the next question,

“What do you mean by this? he In-
quired quickly. “You ask me whom | con-
slder the most able producer wmong the
pluywrights of to-day. 18 there any sense
in that?*

Yer" | responded sweetly, though 1
was rather nettled.  “"What I mean s,
which of the playvwrignts of Paris do you
think the most helpful and effelent In
directing the rehearsals of thelr own
pleces, ™

He directed a severe ook at the toe of
my new Parls shoe, and he pursed up his
Hps In digapproval, | guess he consid-
ered not answering this, cither; then his
natural, though hasty, kindness of heart
cime 1o my assistance.

He took a puff of the cigarette, and

how he did it 1 don't know, hecpnes |t

SHOWING HIM HIS PLACE.

{1 wanted to show him that after all ha
| had rather taken possession of this inter-
| view mnd not given me a falr chance, and
I think it put him In hig place as the ne
terviewer a bit; at any rate he replied

he only muttered the words,

*Of course, 1 study people to a certaln
extent, The actor Is like the painter or
the writer; he must mirror life in his art,
He must get the human note, whether he
{18 playing in classic tragedy or modern
| comedy."

“That's true,” T remarked with Interest,
and I was about to chat a little on the
subject, for my spirit 18 not easily broken,
but he quelled my youthful ardor by turn-
Ing again to that paper, which | began to
wish 1 had consigned to the flames of the
silamander in my bedroom. He read out
the next question, and I felt myself turn
pale, for it was a hackneyed one; the only
thing you can say for It being that Thes-
plans never tire of having you ask it and
alwanys have an answer of thelr own
I for it

{ MUST HAVE THE SPIRIT OF IT.

“Um-um-m! Alors” mumbled Le Bargy,
with almost human interest, and taking
It quite like a lamb, “Does an actor have
to feel what he portrayy? He does not
ahsolutely have to feel It at every per-
formance, but I think he must have felt
It onee, at any rate, to get the spivit of it.
The actor who felt’ it each time and did
not exhaust himself Ly tqe slrength of so
much emotion would be fortunate, Indeca,
T bvlleve the true actor must bave OXper e

apparently for his own edilcation, since’

| many parts.”
| e hesitated, as it to be sure that [
| followed him, and I veassured him «'EEh |
timid, *1 understand what vou mean.
“Hon!" he ejaculated erisply. |
“pBut I do want to ask vou .uumnthlnt:1
myself!” I erled in desperation. *I never
n.“nll,\‘ meant to use all those things
the paper. They were ust suggestions,
for 1 saw him chucking down the ques-
| tions and escaping in another moment or
twa,
“Well 7" he inquired.

WHIPPED UP HER COURAGE.

“What part most of
| those which you have slayed, and which
| do you like hest?”

Really, my panted
through n specch so rapidly in my e, 1
saw nervous breakdown =taring me in the

o6 |

do yonu

dears, I never

face, but 1 stuck to the race and got to
to merit his ap-
od me.

the winnlng post in
ItnsEwWel

proval, At any rite, he
“1 don't know what part [ like best or
foel most,” he sald, geniaily. “The Jast

most interesting, and 1

one i alwaya the
With every new role

am muost fond of it
the others are dismissed from my mind
“Phen the protessor in ‘Les Flambesux'

i=s possessing vou at pre

STI% | s

TINEE. [DOL ROBBED OF HIS VOTARIES

[ This Middle Aged “Greek God,” Who Leads Even Paris
in Matters Sartorial and Whose Figure Looms Large
on the French Stage, Takes the Bit in His
Teeth When Confronted by the Interviewer
and Interviews Himself at a Gallop.

enced many things to be able to enter into breathlessly. "'One moment. Pleass teli
me a little. more about yourself,
are your recreations, for instance?”

What

He took three stapge strides to the door

|and turned the handle, then paused as

the hero generally does, for a last word,
*T amuse myself well," he repiled, arily,

| “I walk, I travel a good deal, I read fing

books, 1 smoke
good dinners and
vollal"
“Would
stage?"

A PARTING PARTHIAN SHOT.

“But not at all; I should be charmed
to leave the stage to-morrow, and certain-
Iy when my time comes to retire 1 shall
b greatly pleased. 1 prefer la joie de
vivre to la jole de théltre. Au revelr,
Mademolselle.*

And he whisked out of the door.

I am almost sure he ran up the eor-
vidor. T didn't go out to look, because I
wns aflranid he wonid turn around and
catch me at it, which would have been
embarrussing,

No, I Just picked up the paper and
fanned myself with it to cool off after
my athletic efforts.

In enme the Godfather of the Interview;

excellent cigars, I eat
like pretty women. Me

vou be eorry to leave the

[ Yew absolutely. L think 1t Is & Very [, o000 through the door, wearing the
| great part.” atixioua expression of a harassed mother
! “Have yon ever written a play Youe- ben
selt?" I ventured, feeling that [ was “’“"I' “Did 1t go well?" he questioned,
Tor the I'”'Llj.llm‘ A aaecdainags YO, yes,  decldediy,” 1 responded
for the breakneck pace. R bt el s <&
"Iamaig de lu viat® e r.'“ Insimed em: I.'II‘I- ; ) “-I 5:. lxllﬂf’:'.:-l P'.S ;-;::1:;‘:.'06,
pragicaliy, And H_I"' Sk 1-".\1.1'r'.T.:, SRS mm I wequlesced, and 1 am
one would say, "Not on yoyr lie = re | it he is certainly a trifle hur.
A penetrat! U] like that startled irud it d
him, arfd he thought he hid better r|1|v-lli it oty Samp® Sl
further Sherly Holmesing on my part, [ A Rt S Lnve Dast &
so  he upon  reading from  the Fas rasl undsr other Cltoumatances
paper agn | 7
*What changes would 3 make 1f _'n'JI g R e e e
| wore managor of a theatre® he declaimed. | ; , e S worHieR and Tat EN
SACIS, AEAID YOU. (Al SomeChing — i b l Wi ni the gladsome moments when
histiry, § S8l &kip thaj { T t have besn gtudying Cyrano cr
And he did . il e AT A A s ST s ey
“Iio French actors & too b omnke don't know, I'm sure.
ip T was the next that raught s { Bave tleaned I3 this: that
He almost looked at m v misth ke, ; o cans are fairly rapid
his orbs glittersd o bit bebind the glasses, i : :
SHOWS THE REAL LE BARGY. traction ¢
think t 'y do.  Persor I prefer| .. : I\,I,:
1 .'. ¥ my J irts wit i I;I-fl { ¥ e
is possible I feel m tin 1 ..'|-r'--‘.”‘ i L v
without o haze of grease paint an uwder . i = iha old 1 -
between us, Yet, ol cours 1 char - X'
acters one must er tl fentures ns far
0 FIeEs CONNNIRNY Wi A REVELATION TO HER
port #n th £
én I belleve It fur better [ 1t L t
(4 3 nallest | 1 L& of = 1 i
t that the footlights | all ar 1 ret $ !
| me, 1 .
hing lef the paper but | = test | t i
tie It erased que 18 to the Comédle 1 8] L Lok
) Frar ¢, which he wnasn't ) W ing & hagsa .
' all, though, of he must | heart 1 went
it through gerateh-1 And and beliold 4
’ he was under the esslon he | trus!
el ished, so he stamped on the end of | "The was that el ' J
the cienrerte and rose man playing a part wi r !
I must say he lnoked exceedingly hand- | weight ! se of t t
some as ha towered above me A dls- | & t though ‘
tingtiished middie-nged man, with an in-¢ I i t nd » ] t A=
telligent face, a noble head, and, as I |ev
| have remarked before, exceedingly cob! That' fidea of real 1 t
! ¢lothes, | g1 1 ge m
I I couldn't take him by the tall of hla W 1ifa?
| morning cont and say “Tarry a mome: v wf 1 first
' gentle stranger,” but I wasn't through ) t that 1 n't 1 4 he
| with him yet, though my head was whirl- ve tnlked ke the | t thing Edi-
Ping and T had that dryness In my throat | s nventions
fwhich comes when you have been run- | Pl L -+ thinga nevel
| ning like mad Il Know & nderstand
1 ~ v re ne )

| “Oh. Monsieur Le Hargy,” I erled, |

I
l

“'M FLATTERED IF THEY REALLY CALL ME THE BEAV

poLIMMEL "



